
REBECCA LEFKOWITZ
undergraduate architecture portfolio



C O N T E N T S

perimeter as advocate      chicago

redefining farm                 state college

abstraction as frame                  rome

mending urban fabric         new york city

vignette of zeitgeist         state college

reinhabiting the void           philadelphia

morph as icon                    bellefonte

linework                         worldwide



A B O U T

WORK EXPERIENCE

PSU Digital Beehive 
Director

Summer 2016 - present

Assistant Director
Spring 2014 - 2016

Tutor
Spring 2014 - present

SchraderGroup Architecture, LLC
Architectural Intern

Philadelphia . Summer 2016

Visual Communications II 
Teaching Assistant

Spring 2016

Design Collective, Inc.
Architectural Intern

Baltimore . Summer 2015

Ammon Heisler Sachs 
Architecture

Shadowing Intern
Baltimore . Summer 2013

AWARDS

Fourth-Year Studio Design 
Excellence Award 

Spring 2016

KPF Traveling Fellowship Competition
Penn State Nominee 

Spring 2016

Hajjar Design Competition
First Place 
Spring 2014 

NCMA Studio Design Competition
First Place
Spring 2013

SKILLS

expert in Rhino & Adobe Suite:
Photoshop, Illustrator, InDesign

advanced in Revit & AutoCAD

further interests include in-
struction, physical modeling, 

hand sketching, collage

Penn State . Bachelor of Architecture Candidate 2017



PERIMETER AS ADVOCATE
chicago, il  .  fall 2016 - spring 2017



A B O U T

Chicago, Illinois

redistribution of public spaces for disenfranchised 
through design of microcosms of dissent

In a true democracy, the public 
sphere is synonymous with the po-
litical sphere. But the institu-
tions built in the U.S. to repre-
sent all its people were built by 
& for a specific demographic, lead-
ing to a sustained exponential di-
vergence between the Powerful and 
the Powerless: socially, legally, & 
economically. Time and time again, 
it is proven that protests are the 
most effective method for the Pow-
erless to catalyze change through 
this highly visible merging of the 
public and political spheres. 

This is true specifically in the 
U.S., a country structured upon the 
utopian ideal that every individual 
have full & equal rights; however, 
due to initial leadership, vast

communities of Powerless individ-
uals still exist today. When these 
communities unite, they stimulate 
change. This “soapbox” mentality is 
the foundation of this country, cre-
ating a culture that allows our so-
ciety to be continually challenged 
& improved.

Making tangible the threshold be-
tween an oppressive system & a 
public forum stimulates each user 
that takes the stage to conscious-
ly redefine their purpose in both 
the physical & intellectual space, 
transforming from voyeur to actor. 
This redefinition of self by means 
of delineation maximizes the inter-
sections between disparately en-
franchised communities, sparking 
necessary & desired change.



We can attribute the convergence of a 
similarly-opinioned collective and its 
presentation to an empathetic audience 
to the concept of mutualism, discussed 
by University of Cambridge geographer 
Ash Amin, in his piece “Collective Cul-
ture and Urban Public Space.” Initi-
ating a culture of common intent, he 
asserts, results from “seeing people 
different from oneself responding to 
the same setting in similar [ways, cre-
ating] a temporary bond. Public space, 
if organized properly, offers the po-
tential for social communion by allow-
ing us to lift our gaze from the daily 
grind, and as a result, increase our 
disposition towards the other.” This 
theory of involvement, participatory 

hedonist, alienating, and more (Amin) 
in order to further their agenda. 

William H. Whyte, an influential 20th-cen-
tury sociologist and urbanist, echoes 
these concepts in his book and accompany-
ing film “The Social Life of Small Urban 
Spaces.” Studying the plethora of resting 
users, waiting users, hurried users and 
undesirable users, Whyte stumbled upon a 
phenomenon that intrinsically ties space 
and time with the users as a collective.
In such seemingly chaotic choreography, 
it is habitual movement of and territo-
rialization by individuals that shapes 
the energy and structure of the collec-
tive. This intricate display of simple, 
individual reactions to a fluid, dynamic 

politics, and identity construction is 
not revolutionary, but Amin furthers 
this discourse by attributing its suc-
cess to the phenomena of a collective 
inculcation: “the collective impulses 
of public space are the result of pre-
cognitive and tacit human response to 
a condition of situated multiplicity, 
the throwntogetherness of bodies, mass 
and matter, and of many uses and needs 
in a shared physical space.” This per-
sonal, temporary ownership of circula-
tion in public space is too often prone 
to appropriation by powerful entities 
like politicians, planners, and cor-
porations: these institutions seek to 
narrowly define these public spaces as 
progressive, emancipative, decadent, 

entity is central to the phenomena of 
congregation and subsequent collective 
inculcation that are essential for soci-
etal improvement.

This fluid dynamism, this limitless 
field of energy, recalls “Flying the 
Bullet, or When Did the Future Be-
gin?” by architectural theorist San-
ford Kwinter. Discussing the aerial 
dogfight, Kwinter suggests that “in the 
air, formations establish rigid, ho-
mogeneous structures of movement and 
relationship, they inject a uniformi-
ty into space by fixing intervals and 
relative speeds, they arrest natural 
variation and all developmental rou-
tines.” In other words, the “wild sky,” 



the earth below, the distant horizon: 
they are all reinterpreted as a stable, 
static entity by which all other vari-
ables might be measured. But in dog-
fighting, these fixed points transform 
into offensive tools, becoming “not 
only liquid but turbulent... the pilot 
episodically uses these elements... to 
hide against, to blind the opponent, or 
to create vertiginous relationships of 
weaving, gyrating motion.” In public 
spaces, the predictability of the “at-
tack” amidst a sea of constants breeds 
an individual territorialization that 
leads to personal, intimate stake in 
the place. Here, the predictability 
is the habitual nature of unpredict-
able circumstances and obstacles in the 
form of Others: the direction remains 
constant while the route is malleable. 
Kwinter further advocates this pursu-
ance of adaptability, calling for ar-
chitects to “take your forms to in-
finity, do not linger on objects but 
rather enter the space tactilely and 
prospect the space in search of break-
ing developments. Scan for changes and 
fluctuations. Then respond as if part 
of a cycle, as if you had always been 
a casual part of these flows.” This 
translates to a redefinition of spac-
es and objects within this fluid field 
in order for the occupiers to reinvent 
their purpose, reaction towards, and

interactions within the place inside a 
larger system of existence. 

It is the phenomenon of fluidity within 
an envelope that is both physical and 
social which must be studied in order 
for habitual circulation and predict-
able interaction to breed a culture of 
participatory confrontation in defi-
ance of oppressive systems.

Envelopes that separate two jostling 
entities is examined in Marc Auge’s 
“Non-Places: An Introduction to Super-
modernity.” His understanding of the 
“frontier” parallels Kwinter’s enve-
lope: “The notion of frontiers itself 
marks the minimal and necessary dis-
tance that ought to exist between in-
dividuals to make them free to commu-
nicate with each other as they intend;” 
where Kwinter allows the envelope to 
remain a phenomenological entity, name-
less and unbreakable, Augé admits its 
reality. “A frontier is not a wall, but 
a threshold... one that can be crossed 
in either direction, maintaining a 
promise of communication from one side 
to the other.” The ideal world does 
not require the complete dismantling of 
barriers, but a consciousness of per-
meability. “To respect frontiers is to 
make a pledge of peace” in a world of 
increasingly dichotomizing forces.



“The city’s social potential lies in the 
less predictable, multipurpose spaces, 
which let you enjoy the hospitality of 
presence.”     -Olafur Eliasson



So how can designers and activists, 
who are often one and the same, ex-
press this dissatisfaction with the 
status quo and communicate a necessity 
for change? Making perceptible these 
thresholds through a careful drawing 
of a perimeter breaks the theatrical 
“fourth wall” between audience and per-
former, where true interaction and con-
versation occurs. This conscientious 
dismantling of reality and reclamation 
of institutional space for the “oth-
ers” empowers the voiceless to declare 
wrongdoing and stimulate policy change 
through an emphasis on the empathy of 

the onlooker, the scaffolding of the 
carved space, and the spectacle of the 
disobedient masses. The audience of the 
demonstrations then consciously repro-
grams their understanding of the public 
space and the issues being discussed, 
as well as their individual position in 
the public and political sphere. When 
public fora are able to successfully 
stimulate a conscious redefinition of a 
casual pedestrian’s place in the spec-
trum of power, protestors will be ca-
pable of catalyzing the change in the 
status quo to benefit the disenfran-
chised communities they represent. 



FARM-TO-TABLE ABSTRACTION
state college, pa  .  spring 2016



A B O U T

3392 Shingletown Road, State College, PA 16801

farm-to-table restaurant + working farm 
+ farmer-chef residences + market

The purpose of the farm-to-table 
movement is to expose to diners 
the process of food production, 
from the field to the plate. This 
process is extremely complex and 
largely abstract to most people 
(see next page), so this propos-
al involves a manipulation of the 
ground plane in order to reveal a 
path that connects existing net-

works on a macro scale, includ-
ing water ways, hiking trails, 
and bus routes. 

The path sits alongside Shingle-
town Road, exposing a clarified 
version of the farm that pro-
vides visitors with a tangible 
representation of the farm-to-
table process.





The relationship between the visitors and the 

live-in farmers and chefs throughout the day is 

an integral part of understanding the complex-

ity & breadth of the farm-to-table process. 

The farmer-chefs will begin their day above the 

barn and circulate down to begin tending to the 

livestock and the fields that bleed into the 

path. Visitors may sample some of the produce 

in the market and continue towards the central 

plaza, where they will join the farmer-chefs 

in their work. After a full day of harvesting 

crops and tending to the livestock, visitors 

will occupy the restaurant space, where the 

farmer-chefs will prepare dinner hibachi-style 

as the culmination of the day’s efforts.





OBJECT: BUS STOP + BIKE RACK
[ACCESS TO STATE COLLEGE, NEIGHBORING TOWNSHIPS]

OBJECT: BEEHIVE
[SHORT-TERM VISITORS SEE 1 VERSION OF FARM-TO-TABLE PROCESS]

OBJECT: WATER FEATURE
[FARMER-CHEFS + VISITORS CAN CLEAN UP, USE HOSES, WATER LIVESTOCK]

OBJECT: BIRDHOUSE
[SIGNALS TRANSITION TO TRAIL + EDUCATIONAL ASPECT FOR VISITORS]

OBJECT: BIKE RACK
[MARKS ENTRANCE TO TRAIL + PROVIDES STORAGE FOR CYCLISTS]

This rising wall edge condition that 
reveals different aspects of the work-
ing farm is punctuated by abstract ob-
jects that mark location-specific mi-
cro program that both serve the needs 
of the farm at that particular location 
as well as being opportunities to learn 
more about a specific piece of the 
farm-to-table process. Chronologically 
experience, these objects consist of 
a bus shelter at the entrance to the 
site, a beehive for honey collection and 
pollinator education, a water feature 
for irrigation and practical gardening 
uses, a birdhouse to express the large-
scale impact of agricultural systems, 
and finally, bike racks to signal the 
importance of experiencing nature on an 
individual scale. When darkness falls, 
these objects lose their individuality 
& light the path, creating a network 
of beacons, mimicking the unfathomable 
scale of the stars above.

With the guidance of the live-in farm-
ers and chefs on a small-scale concen-
tration of a farm, revealed by a rising 
edge condition punctuated by program 
abstraction objects, visitors to this 
farm-to-table restaurant and working 
farm will have intimately experienced 
a clarified and easily-understood pro-
cess of food production, from the field 
to the plate.



ABSTRACTION AS FRAME
roma, italia  .  fall 2015



A B O U T

Rome, Italy

redistribution of public spaces for disenfranchised 
through design of microcosms of dissent

The Tiber River, once an essential 
urban component in Rome’s urban 
fabric, has become a disconnected 
entity that exists almost entire-
ly independent of the city. This 
proposal implements three stages of 
abstraction, where an element of the 
existing site condition is abstract-
ed & therefore becomes an entirely 
new element. These formal and pro-
grammatic abstractions produce an 
unfamiliar installation that pro-
vides Romans with a clean slate for 
personal re-interpretations of the 
Tiber in vignettes that it frames.

In order to provide a new relation-
ship with the Tiber to Romans, the 

idea of abstraction of existing el-
ements on the site and in the city 
was implemented in order to ex-
tend the language of the city into 
a project that could frame views 
within the city in three stages of 
abstraction: via repetition, explo-
sion, and distortion. The result 
of this proposal would ideally be 
new perceptions of the Tiber Riv-
er and its urban context, achieved 
through the framing of vignettes of 
the city from permeations in the 
repeated walls, the selected open-
ings within the museum and water 
research center, and the meandering 
garden paths that position pedes-
trians in new ways.



[1] ABSTRACTION VIA REPETITION
isolating a piece of the floodwalls 
and repeating it across the river 
highights the immense scale of the 
walls, but by allowing pedestrians 
to break through and travel within 
the walls, they will be seen less as 
obstructions of views and more as 
static guides along a path

[2] ABSTRACTION VIA EXPLOSION
the city of Rome consists of a va-
riety of architectural typologies 
that seem to lack order; by scat-
tering these “boxes” of the museum 
and water research center within the 
system of walls, this chaotic qual-
ity is mimicked while providing a 
regulating structure that provides 
the chaos with a rhythm

[3] ABSTRACTION VIA DISTORTION
connecting the central axis of the 
Palazzo Farnese with the Villa Far-
nesina across the Tiber River was 
proposed by Michelangelo almost 400 
years ago; however, since his pro-
posal, bridges and large roads have 
been built between, disconnecting 
these two points in the city and 
their relationship to the Tiber. 
The proposed garden path connects 
the Villa and Palazzo at the level 
of the city and the river walks be-
low, winding around and within the 
exploded boxes to frame new views 
of the city and culminating in an 
elevated piazza in the center of 
the project.  

[1] LINEAR WALL [2] LINEAR URBANITY [3] LINEAR PATH

[1] REPEATED WALL [2] EXPLODED URBANITY [3] DISTORTED PATH





MENDING URBAN FABRIC
dumbo, new york city  .  spring 2015



A B O U T

DUMBO, Brooklyn, New York City

multi-purpose urban community featuring a transpor-
tation hub, market, park, office building, apart-
ment building, dance/yoga studio, and thoroughfare

Cities are meant to be read: ev-
ery tree-lined residential street, 
every set-back glass facade, every 
incredibly tall skyscraper is meant 
to signal safety, intrigue, power, 
and more. Constructed on a strict 
grid system, New York City is a spe-
cific urbanity that is well-known 
for its ability to communicate 
through its navigability that tran-
scends the mental maps of natives, 
allowing non-natives of the city to 

participate equally. But when there 
is a gap in the stitching of the con-
sistent, authoritative, and there-
fore legible urban fabric, design-
ers must mend this by continuing, 
not rejecting, the existing condi-
tions of the encompassing urbanity.

A gap like this exists in the DUM-
BO area of Brooklyn, New York City. 
Currently a parking lot, this site 
is perfectly nestled between the 



Manhattan Bridge Overpass, the older 
residential neighborhood of Vinegar 
Hill, and the developing tech hub at 
the Brooklyn Navy Yard. Providing ame-
nities like a transportation hub, mar-
ket, park, offices, apartments, and a 
multipurpose studio that continue the 
existing grid system of New York City 
act as an equalizer between natives of 
the city and visitors. Additionally, 
this acceptance of the existing sur-
roundings and adaptability to the his-
toric urbanity does not contribute to 
the gentrification issues that have 
long plagued the Brooklyn neighborhood. 

The first step in mending an urban fab-
ric is to determine the placement and 
type of path on the site: to preserve 
the picturesque, winding nature of nav-
igating a grid, the primary path ramps 
from the Northwest to the Southeast 
corners of the site. This thoroughfare 
is punctuated by secondary paths that 
allow passage between the buildings, 
which are organized by basic program 
types. The entrances of each building 
are designed specifically for their mi-
cro-environments: the market, in the 
adjacent image, has a set-back corner 
entry to mimic historic outdoor mar-
ket plazas and to allow congregation at 
a highly visible, heavily-trafficked, 
and diversely populated intersection.



The transportation hub, just to the 
south of the market, is open to pe-
destrians on the “interior” of the 
block, allowing metro riders to de-
scend into the basement while guid-
ing vehicles upwards in the parking 
garage. The facade is interactive, 
showing train schedules, traf-
fic and weather updates, and more 
on the multiple ribbons that wrap 
around the parking decks. An out-
door screen faces the market, al-
lowing visitors to the rooftop bar 
to screen special events and stage 
performances for the thoroughfare 
below. 

The office building, which faces 

The residential units face the east 
side of the site, adjacent to the 
smaller buildings across Bridge 
Street and the low-income housing 
units to the southeast. The seg-
mented east elevation reflects the 
interior program and to better fit 
with the context: a variety of du-
plexes and triplexes that allows an 
assortment of people with diverse 
incomes, ethnicities, and ages to 
afford differently sized and orga-
nized apartments. With some one-bed-
room apartments geared towards young 
professionals in the Brooklyn Navy 
Yard, some family-sized apartments 
for Brooklyn natives, and staircas-
es that connect ten to twelve 

both Front Street to the north and 
the pedestrian thoroughfare to the 
south, mediates between these two 
user types with a two-story lob-
by that is open to the public. The 
above offices provide open, collab-
orative spaces for conferences as 
well as individual offices for a 
wide variety of office cultures.

To the south lies the multipurpose 
dance and yoga studio with a rooftop 
meditation space facing the small 
park. At the level of the trees, 
this small space can be privately 
leased or publicly used to promote 
healthy habits for both residents 
and office workers on the site.

apartments into one unit, this res-
idential building fosters the kind 
of small community between highly 
diverse demographics for which New 
York City is famous. 

With the return of the grid to the 
site and the diverse programmatic 
functions that the site accommo-
dates, this perfectly mends the gap 
within the city. But in order to 
remain legible as an urban environ-
ment, each building must be easily 
read as a separate entity with spe-
cific purpose. The transportation 
hub facade is draped with digital 
ribbons that provide information 
for commuters and passersby, the 
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residential building is broken up 
into pockets of living spaces, the  
multipurpose studio space is tidi-
ly tucked into the treetops, and 
the office building is open on the 
street level but private above for 
security and efficiency. 

The market, however, is perhaps the 
most easily abstracted programmat-
ic language. Broken up by types of 
dining, the first floor layer con-
tains empty stalls for individual 
businesses to advertise and sell 
their products. The upper floor is 
a public dining space, almost act-
ing as an interior park for both 
customers of the marketplace below 
and passersby. Cutouts in the in-
termediate floor allow these pass-
ersby to view the market below and 
promote their participation. The 
rooftop bar is a private space for 
a separate restaurant, providing a 
more profitable space for the po-
tential owners of the building.

By designing a multi-use, accessi-
ble, and grid-respecting communi-
ty, this proposal mends the gap, 
continuing the patchwork of images 
that form pedestrians’ mental maps, 
communicating where they are, where  
they are going, and how they will 
get there while providing amenities 
that allow the site to be used by 
the diverse community of individu-
als that already inhabits the sur-
rounding urban environment.





VIGNETTE OF A ZEITGEIST
state college, pennsylvania  .  spring 2015



A B O U T

State College, Pennsylvania

gallery and workshop to showcase mid-century 
modern furniture in the style of Bill Hajjar

The late Bill Hajjar, a prominent 
local architect and former studio 
professor at Penn State, is well-
known for leading the movement of 
mid-century modern design in cen-
tral Pennsylvania. It was on the 
property of one of his more promi-
nent projects, the Eisenstein House, 
that we were instructed to design a 
small gallery with attached workshop 
to display and restore mid-century 
modern furniture.

When curating an exhibition, the 
primary goal is to create an envi-
ronment that inspires, organizes, 
& advertises the collection. I was 
intrigued by this small gallery’s 
ability to provide a look into a 
past time. The gallery provides this 
vignette of a zeitgeist by care-

fully composing an arrangement of 
restored furniture in a monolithic 
form that removes visitors from “the 
now” and places them in a blank, 
vacuous space. In order to intrigue 
passersby, a single window with a 
featured furniture piece hints at 
the contents of the gallery, serv-
ing as signage for the somewhat ob-
scured building. The simplicity of 
the block with a single window dis-
play creates a compelling vignette 
of a past time.

The reading room is somewhat of an 
extension of the mood of the gal-
lery, providing a space for reflec-
tion. Being buried into the site, 
with windows above the seating area, 
visitors are again immersed into 
their thoughts of another time.



The studio portion of the program 
had to be treated differently than 
the gallery and reading room. Here, 
creation, production, and activity 
encourage passersby to take a clos-
er look. The form of the studio, 
then, deserved abundant transparen-
cy to display the activity of res-
toration.

All the pieces of this small build-
ing serve to provide a small glimpse, 
or a vignette, of mid-century life 
through design.



REINHABITING THE VOID
philadelphia, pennsylvania  .  fall 2014



A B O U T

Kensington, Philadelphia

youth center and low-income housing for the Norris 
Square Neighborhood Project

The Norris Square Neighborhood 
Project is a prominent force in the 
energizing of the youth and other 
community members in a heavy-crime 
area of Philadelphia. Founded in 
1973, the center originally target-
ed at-risk Latino youth, encourag-
ing teenagers to get involved in 
their community, to celebrate their 
culture, and to pull them away from 
the drug-infested, gang-controlled 
streets. The project grew quickly 
in size and prominence, and now oc-
cupies 2 adjacent rowhouses facing 
Norris Square. This project, locat-
ed on an empty lot just at the end 
of the block, is designed as a new 
home for the fast-growing organi-
zation, as well as providing more 
residences to the neighborhood.

The row homes around Norris Square 
were originally built for factory 
workers during the Industrial Revo-
lution; over time, however, econom-
ic problems and cultural turnovers 
forced the demolition of some of 
these homes, leaving behind strange 
gaps in the long rows of residences. 
The vulnerability of these voids is 
intriguing: the memory of the re-
moved house remains, but the gaps 
spatially create an interesting 
language of mass versus void.

Fast forward, back to the founding 
of the Norris Square Neighborhood 
Project. Without sufficient fund-
ing to begin the desired gardening 
project, the first student-built 
gardens inhabited voids left by 



recently-demolished homes. When 
someone bought the property, the 
garden moved to a new spot, revi-
talizing another void in the commu-
nity. The temporary nature of in-
habiting and rejuvenating the void 
served as the main inspiration for 
this proposal.

To recreate the void, the first 
step was to build the “existing” 
mass. The removal of a few smaller 
blocks within the mass reveals the 
softer, vulnerable inside, where 
window walls allow view corridors 
throughout the building for secu-
rity and unity. This private dia-
logue between each pavilion turns 
the rowhouse typology on its head, 
thickening the front elevation and 
dissolving the party walls. 

The outdoor voids are able to pro-
vide highly public, highly visible 
space for the youth center’s week-
ly market that sells fresh produce 
and T-shirts as well as provid-
ing south-facing spaces for verti-
cal gardens. The spontanaeity that 
planted voids encourage shows the 
youth center’s dedication to the 
local community and its desire to 
contribute to the prosperity of 
the area. These flexible indoor and 
outdoor spaces also allow for the 
developing program to grow in both 
size and influence, able to adapt 
to the rapidly changing area while 
remaining a safe haven for youth.





MORPH AS ICON
bellefonte, pennsylvania  .  spring 2014



A B O U T

Bellefonte, Pennsylvania

fire station, firefighter living area, drill 
tower, community gardens

The hilltop location of the Belle-
fonte, Pennsylvania site marks an 
important transition between the 
urban side of the small Victorian 
town and the rural side. Firehous-
es, which are typically located in 
the heart of a town, have the abil-
ity to unite these two contrasting 
identities into one cohesive icon.

To signal the “urban” side of Belle-
fonte, the east elevation mimics 
the somewhat traditional abstract-
ed house elevation shape and slowly 
morphs into a more unique geometry 
that sits atop the hill overlooking 
the rural side. This geometry is a 
play on the house shape without any 
particular connotation, therefore 
allowing residents to redefine the

town’s identity with the firehouse 
at the center of this community re-
vitalization. 

For easily understood program de-
lineation and to make the morph more 
legible, the entire building is 
segmented into slices of program, 
separated by load-bearing concrete 
masonry walls. This allows users, 
both inside and out, to visually 
comprehend the ever-changing nature 
of buildings and, by extension, the 
town. The slices are further de-
fined by separation in plan, where 
program types of Live, Work, and 
Display show the multiple functions 
of a firehouse. The Display slice 
is pulled out to the south to signal 
to the community which side is for



the public and which is for fire-
fighters working and training. This 
spatial move splits the entire site 
in two: the north earmarked for 
working and training and the south 
open for public use. Community gar-
den terraces guide the public to-
wards the Display area and continue 
the concrete masonry slice geome-
tries into the landscape, further 
expressing the morph that visitors 
experience while walking perpendic-
ularly to the walls.



LINE WORK
worldwide . fall 2014 - spring 2017





for more work, visit www.rebeccalefkowitz.com
or scan the above qr code


